MXBEOEHOoHE

FEARMEF R VEESR

in Tokyo

"WRlITA N : LA_FavkRe
HHTR

[English text at bottom]

B : 6/22(7k)~6/26(8)
B : 757 - 750/ EBRXHAEE AT A
iﬁl Ezgﬁnif\_ (i*ﬁn

WwoHMY : 3A1H

FAVEERIEHROSEIEANPBTTEETHIEELBICLST
HEicni, BABESLOTF LV EICEATAIMAESTYT., CNET
DEMEBIE. BEROMRELEEHROMAREDS & DXEE.
RKit. TUTHRMEFEDHESZBYITH. ERTHRSZHA C
EZEH<FE>TWELE, TEORBEWHHIDEICRRERTRKRLET,

SEOHAKEINRIINEXTORREZLEL TVET AAD207IE
EDORKRLEERILE) . TIT. BADOHRXPRRERIFTORLA
HEEFBLUET, BIGEAT 4 T7ICEETBHDTLESL, EALBME
YOTHMENVERA, BBAA, BERDATATEVWDIREDLH
VEHA, BRIZIRZBHLIZAXREOELONITHVET,

FRITEEILOR—AR—ZJIFI0FRIICILB EIFONFE LR, ZDI



OFFBICRRTERNERENDHEZR TS LE. ELAICLTH
i-g_o

A1 BETICEDOEN (BERBMREE) 2R_FLT, LITOD
A=)T7 RURETE-LTLEZWN, RRTERTHESFLH
RLUTLEZL,

amnornes@umich.edu

% ok ok sk sk 3k k k ok ok ok k%

EEE

SAKE (Z2—3—0KF)
BIER_Y—2 _/ —RR (2 H 2V KF)

HBZEES

IWAEH (BHRZBAZ ; nhoog@mbf.nifty.com)

RATINT —/IVEF (22HKF ; maiku@umich.edu)
SHEBC (Za1—3—IKF)

EHR=HKF (BfgAKXZF ; cmiyoko@d8.dion.ne.jp)

AHFET (AIMEEKXFE ; tomomaru@vesta.ocn.ne.jp)

ggamgE (N\AMxz>VU—: REKFE ; casper han@hotmail.com)
HEAERF (RRKXF)

% ok sk ok %k ok ok %k sk ok ok ok koK
AToa-=Iv{R) ;

6A228 (k)

T4 NVLtry—VI7—
4RI HEEER
F%EiB

238 (K)
FHI_Fi  IERKRE
YFH XRE



248 (%)

FRI_F& : IRRKRS

% : BE i (ERRRES)
HHTFAR B

258 (%)
BriE FBR (ERRRRES)

2680 ()

BRE R (ERRHRESR)

T LA _FavRICKPERESR
2% S (AERRES)

% % % % ok ok ok ok ok ok ok %
MARKSLUNADAARY MTDODNWTIFELHBERETT,

EERABEE T LERENSRE L, AEBORAT X MIEATH
IZlE<FETY,

BHTFAAN D PHEEEKETom
Lamarre KO B K IC K BIH TR EDWKREZFELTWVE T,
(T THHFFLEBMME] (R)TT.

H ok ok sk oskosk sk sk sk sk oskosk o3k

FAQ

Q: FRTEREIM>TM?

FRYEEMIARDREAT 4 7 ICEKRDOH HARE. TR,
BHREETHBRENIIELAKFARTT ., 0FKOMHIC, B
REF O IEKRERELBTIROON, 415 —F Y FCL>TEZED



RREEMNEITFONEL, 1995FICHFRVEZEBOI L TYA k
DERL. FRXPH N ENDD T ETORFROIZNES LIRD
FlLm, R—AXR—=JIIBRI10004DFEEEZEHZ. TR/
IS TIRHARZENSDS00 ENVSINEEZEDHTOWET, bo&iE
WMEBHMYICAYVEWAIR, LTz T7HA4 bEZEICHE>TL
=&,

http://pears.lib.ohio-state.edu/Markus/welcome.html

Q: AUYN=[CIEBICIX?

B FRTEREERELE. HEALZSEFER>THOL, &0
DEZICEDVWTWET, #DHBDTHHYEHA, ETHSMT
&, TORHNTRENENR I LN HEKSIZEZDTY ., SERBHYEH
WFRBDYEHA), BNDRATALABEERBHY A, &F
VIZSMLIEWDTHNIE, ZBIEFRI v/ CEBWNVELE
ER
(ZFMA: http://pears.lib.ohio-state.edu/Markus/kj.html)

Q: FRTEXEBOAREDODVWTHIYAEZNWDTTH?

1990FEK DDV [CEARMREFFISEKRENE(ZDZE L, B
BHREEWSROWBREBI TLYUZEBMNICE>TEZDTY, 2D
ZALICHIST B0, FARILES—V_/ —RADBI99FEICZT >
HORETI—0ayT&#RELELE, TITUOEDHLMNIC
o=l &3, BADOME, FLEDFHLWWHAREEIZO\OTTH
 BEWCIFEAERRDBIEWNENWDSZETY, FRZPv /AT
TIZ200 AL EDA U N—ZEZTWELEDN, TENETIEEAES
S ENDHBYEFHATLE, £EZT. XADEESEIERLT /=0,

BT T/INTA(2003), —a2a—3I—22004), E> FYUA—)L(004)T
D=0 a3y TEMRASERELELE,

Q: ESLTERREBEDTEM?

BZOK HERDMEAT 4 7 OHADNRBICHEEHIIC/Z > TETL
57, BAOMEHAESL., FRX2PF/SVICTSIMLUTVS500ALL
LEBZDAN—LDONEE. RKRPLEEMDVZONDOBIRIKRTT,



D=0y T EMRETEERDLESEWUIC., COZEICEER
FHTERELE, BEMIC, G —HE. WEDEHDH LS
Fi— DBEMENRDOOSNTVWET, NTALTORRESAEZ, X
(IRETENERINESESBTY,

Q : BAMEM A TAZWESIT?

DEWERA, B EBRIOMBICEKRDBHYET, CNET
DF X VEEBIIBERDAT 4 7ICRENTWWE LD, RRTH
EENBIMARSTIINEYVIZBHATY,

P RENEELZWVERIE?
;@ﬁ% (X, FRVEZEBONETOEFTIE, RFELBXRGE
DEATITONDIMASTY, RREQJBEDPTHELSETERT
EET., BEOLKTA ANy a b sEBAVIENTETTS
CERBYVET. BEALEDHBEADSMEIZIBARBNFELET.

BEEHEIOOUETHI?
#z F N EFRTEERANDOSIMENEZN=H., HASNDER
BROEFHPVELELBVET, RELISEDIZFENEN S DIE
BhWEBB/HDRSPTIDT., FLEEHELELSEEIDOMUEHA.

Q: EDLSICHLIABHIENNNDTTn?
HODRENBDEN(N /NS S T7EZE)EEVT. £NZamnornes
@umich.edu FTICTE->TLEZ ), HBEEZEELSDATIRTODE
HWICBEZBULNARIVEERLET, SRIVOFETHLIAZE L TLY
EEWTHMEVERA, SMBRIVLTUHRERTIVELIHY E
HFh, NRIVICHTIEBMEBEENVWDSEHRIETT,

ok ok sk sk sk oskoskosk sk skoskoskoskoskoskosk sk oskoskoskoskoskoskosk sk sk sk ko3
B ok ok sk sk sk sk sk sk sk sk osk

CALL FOR PAPERS



Kinema Club V
in Tokyo

Featuring special guests
Rey Chow and Oshii Mamoru

Dates: June 22 (Wed) to June 26 (Sun)
Place: Athénée Francais & Japan Foundation Forum
Language: Japanese and English

Deadline for proposals: March 1

FAQ BELOW

Kinema Club is a series of workshops and conferences on Japanese film and
television organized by scholars from various parts of the world. Participants in
previous gatherings expressed the strong desire to hold a conference in Tokyo in
order to meet their Japanese colleagues, learn about their work, and create new
connections between scholarship in Japan and the rest of the world. That
opportunity will become reality this summer in Tokyo.

The conference will feature simultaneous panels (four 20-minute presentations,
with Q&A). We welcome proposals for either individual papers or pre-constituted
panels. They can be on any topic relating to moving image media (and are NOT
restricted to Japanese media). Presentations can be made in either English or
Japanese.

Kinema Club website went online exactly ten years ago; we can think of no better
way to celebrate our 10th anniversary than an international meet and greet in
Tokyo. Come and join us!

Please send a one-paragraph abstract (in Japanese or English) to
amnornes @umich.edu (preferably as an Word attachment) by March 1. Please
indicate which language you will present in.

Organizers:
Mitsuhiro Yoshimoto (New York University)



Abé Mark Nornes (University of Michigan)

Organizing Committee:
Yamamoto Naoki (co-chair, Meiji Gakuin University; nhooq@ mbf.nifty.com)
Michael Arnold (co-chair, University of Michigan; maiku@umich.edu)
Han Yen-Li (University of Kyoto; casper_han@hotmail.com)
Misono Ryoko (University of Tokyo)
Imai Katsumi (New York University)
Shimura Miyoko (Waseda University; cmiyoko@d8.dion.ne.jp)
Tomoda Yoshiyuki (Ritsumeikan University; totomaru@vesta.ocn.ne.jp)

Tentative Schedule:

Wednesday (6/22):
Tour of the National Film Center
Morning: Sagamihara unit
Afternoon: Kyobashi headquarters

Thursday (6/23):
Morning and Afternoon Panels
Evening: Koryukai

Friday (6/24):
Morning and Afternoon Panels
Evening: Film Screenings at Japan Foundation
Evening: Oshii Mamoru Event

Saturday (6/25):
Film Screenings at Japan Foundation
Symposium at Japan Foundation (Theme TBA)

Sunday (6/26):
Film Screenings at Japan Foundation
Afternoon: Rey Chow Keynote Speech (TBA)
Evening: Closing Reception at Japan Foundation

NOTES:
*** We are still in the planning stages for the events outside of the panels.

*** The films at the Japan Foundation will be chosen by Rey Chow (they will all
be on film and subtitled in English).



*** Oshii Mamoru Event: Oshii Mamoru will appear on stage with Ueno Toshiya
and Tom Lamarre. The tentative topic is the "Oshii and animality."

++++++
FAQ
What is Kinema Club?

Kinema Club is an informal community of scholars, artists, and fans interested in
Japanese moving image media. It started in the early 1990s as a small group of
like-minded graduate students, but started expanding when it began exploiting
the internet. They created a website by the same name in 1995, as well as a
vibrant newsgroup called KineJapan. The website gets a thousand visits a day,
and KineJapan now has nearly 500 participants from every part of the world. For
more history, see: http://pears.lib.ohio-state.edu/Markus/Welcome.html

How does one become a member?

Kinema Club is basically just a name. Better yet, it is an idea. The idea is that
"Kinema Club" provides an rubric within which anything is possible. No one owns
it. Anyone can take it and do something creative with it. We have no dues (and
no budget). No system of introductions. No office. If you want to plug into the
community, you are welcome to join Kinedapan (instructions: http://pears.lib.ohio-
state.edu/Markus/kj.html)

What about the Kinema Club conferences?

At the end of the 1990s, the study of Japanese cinema was undergoing some
interesting transformations. Most notably, it was becoming increasingly
interdisciplinary. To confront these changes head-on, Mitsuhiro Yoshimoto and
Markus Nornes held a workshop at University of Michigan in 1999. One thing that
became evident was that, with so many new people studying Japanese film and
television, no one knew each other. KineJapan already had over 200 members,
but few people had ever met. So subsequent workshops and conferences were
held in Hawai'i (2003), New York (2004), and Montreal (2004).

Why Tokyo?

Perhaps because the study of the Japanese moving image has become so
interdisciplinary, there is relatively little interaction between Japanese scholars
and the 500+ colleagues interested enough in the subject to participate in
KineJapan. Every time we met at workshops and conferences, there was
discussion about this problem. Evidently, there a need for a "ba"---a new space
in which to meet each other and share ideas. We did it in Hawai'i; now it was time



to do it in Tokyo.

What if I don't study Japanese cinema?

That does not matter. We are still interested in meeting you and hearing about
your work. Previous Kinema Clubs have been restricted to Japanese media, but
Tokyo will be completely open.

What if I can't speak English?

This will be a thoroughly bi-lingual conference, in the informal tradition of Kinema
Club. Presenters can choose the language they wish to present in. We suspect
discussions will be held in a mixture of the two. Most of the foreign participants
can speak Japanese.

Is there a registration fee?

Because there are no dues for joining KineJapan and Kinema Club, minimal
registration fees are generally necessary for the conferences. We are currently
in negotiations for both meeting places and outside funding, so it is too early to
say how much this fee will be.

How do I apply?

Simply write a one-paragraph abstract describing your presentation and send it
to amnornes@umich.edu. The organizing committee will take all the abstracts
and create panels. One can also propose a "pre-constituted panel"; this is when
a group of like-minded scholars creates their own panel and the panel chair
submits the abstracts together. The chair does not necessarily have to present a
paper, and panel respondents are also possible.



